
Sorry to come in late on the thread, but I can't resist making a plug for what I think is the most intriguing 1941 labor film: HOW GREEN WAS MY VALLEY (which absurdly beat CITIZEN KANE for the Best Film Oscar that year).  John Ford also won his second consecutive directing Oscar for HOW GREEN; of course his previous year's winner, THE GRAPES OF WRATH, also works well in labor and film courses.  
Interestingly, Twentieth Century Fox materials at USC's Film Archives suggest that during production of HOW GREEN in the summer of 1941 Zanuck and Ford decided to cut some "inflammatory" pro union language from the film because of recent labor unrest, most probably by Lewis's UMW.  They replaced the earlier with phrasing that echoed statements made by FDR at the time.


Materials in the Academy of Motion Pictures Arts and Sciences turned up a Welsh American minister who wrote to Will Hays' MPAA about the film with quite different but equally illuminating concerns.  He complained that the Morgan family (the films central characters) home was far too elaborate:  "It is not a miner's home!  No Welsh coal miners had carpets in their homes and certainly no miner would ever enter the front of the home in his work clothes," contended the writer.  He added that Mrs. Morgan was poorly cast as "she lack[ed] entirely the delicate mysticism of the Welsh character, and especially is that mysticism present in our women: Mrs. Morgan on the screen is far too rough and crude." 

Obviously the film works incredibly well in classes that look at the intersections between class and other forms of identity.
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