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CHAPTER 10—THE CULTURE OF THE NEW DEAL

Library of Congress exhibit on culture of the 1930s http://www.loc.gov/folklife/newdeal/index.html has an enormous bibliography
National Archives. New Deal Art and Culture

 http://www.archives.gov/research/alic/reference/new-deal-arts.html 

Terrific history, with plenty of links on American Cultural History of the 1930s (this site has cultural histories of every decade of the 20th century)
http://kclibrary.lonestar.edu/decade30.html 

Despite the Depression—or because of it—the 1930s were a rich period of culture, with popular movements shown in all forms while others still portrayed only the wealthy and their lives—there was “realistic” art and “escapist” art and, for the first—and maybe only time—in US history, a focus on workers and their lives

The 30s included a combination of private productions and the government sponsored-art, like the WPA, that brought “art” to a popular level never experienced before, while there was a wider range of presentations in all forms, a new populism in art that featured mass marketing of music and movies—there was both an intensified “realism,” and a sense of escapism, but some works of art that are still well-known today

The sculptor, Gutzon Borglum, was able to complete his Mount Rushmore Memorial with funds supplied by the WPA--after securing federal funding, construction on the memorial began in 1927, and the presidents' faces were completed between 1934 and 1939--Historian Doane Robinson conceived the idea for Mount Rushmore in 1923 to promote tourism in South Dakota. In 1924, Robinson persuaded sculptor Gutzon Borglum to travel to the Black Hills region to ensure that the carving could be accomplished. Borglum had been involved in sculpting the Confederate Memorial Carving, a massive bas-relief memorial to Confederate leaders on Stone Mountain in Georgia, but was in disagreement with the officials there--between October 4, 1927, and October 31, 1941, Borglum and 400 workers sculpted the colossal 60 foot  high carvings of U.S. presidents George Washington, Thomas Jefferson, Theodore Roosevelt, and Abraham Lincoln to represent the first 150 years of American history. These presidents were selected by Borglum because of their role in preserving the Republic and expanding its territory 

Dickstein notes that “many writers made a much more self-conscious effort to craft a new, more contemporary, more engaged Depression literature. Most of these proletarian novels were focused on industrial conflict and amounted to a middle-class experiment in creating militant, revolutionary fiction about the condition of the working class.” (pp. 50-51)—not all of the books sold well—many writers were “catapulted into radical consciousness by the economic crisis” (53)—Dickstein claims that in the middle of the 1930s, the shift by the Communist Party from a revolutionary stance to a Popular Front also had an impact on the literature, which shifted from “proletarian” to populist, and included depiction of benevolent capitalists and “middle class” people (p. 124)

This was also a decade of “mass media,” which changed so many elements—movies were popular, radio went national and on April 30, 1939, FDR, appearing at the opening of the 1939 New York World's Fair, became the first President of the United States to give a speech broadcast on television—widespread electrification also made media truly “mass” and changed culture from “elite” to “mass”
POPULAR CULTURE

MOVIES—
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As mass media, the movies reflected several 
trends of the period: to a realistic depiction of conditions or an escapist fantasy world, with elegant and graceful rich people, like Fred Astaire. In another case, the movie My Man Godfrey told the story of a man who lost his entire fortune in the 1929 stock market crash. To make a living, he became a butler for a rich family, and he ended up saving the family. On the other hand, Sullivan’s Travels describes a Hollywood director John L. Sullivan who decides to make a socially-conscious movie John L. Sullivan (Joel McCrea), fed up with directing profitable comedies like "Ants in Your Plants of 1939," is consumed with the desire to make a serious social statement in his upcoming film, "Oh Brother, Where Art Thou?" John L. Sullivan (Joel McCrea), fed up with directing profitable comedies like "Ants in Your Plants of 1939," is consumed with the desire to make a serious social statement in his upcoming film, "Oh Brother, Where Art Thou?"John L. Sullivan (Joel McCrea), fed up with directing profitable comedies like "Ants in Your Plants of 1939," is consumed with the desire to make a serious social statement in his upcoming film, "Oh Brother, Where Art Thou?"John L. Sullivan (Joel McCrea), fed up with directing profitable comedies like "Ants in Your Plants of 1939," is consumed with the desire to make a serious social statement in his upcoming film, "Oh Brother, Where Art Thou?"John L. Sullivan (Joel McCrea), fed up with directing profitable comedies like "Ants in Your Plants of 1939," is consumed with the desire to make a serious social statement in his upcoming film, "Oh Brother, Where Art Thou?" Oh Brother Where art Thou he heads for the railyards, intending to improve the lot of the local rail-riders and bindlestiffs by handing out ten thousand dollars in five-dollar bills. Instead, Sullivan is coldcocked by a tramp, who steals Sullivan's clothes and identification. When the tramp is run over by a speeding train, the world at large is convinced that the great John L. Sullivan is dead. Meanwhile, the dazed Sullivan, dressed like a bum with no identification on his person, is arrested and put to work on a brutal Southern chain gang.he heads for the railyards, intending to improve the lot of the local rail-riders and bindlestiffs by handing out ten thousand dollars in five-dollar bills. Instead, Sullivan is coldcocked by a tramp, who steals Sullivan's clothes and identification. When the tramp is run over by a speeding train, the world at large is convinced that the great John L. Sullivan is dead. Meanwhile, the dazed Sullivan, dressed like a bum with no identification on his person, is arrested and put to work on a brutal Southern chain gang.but is robbed and then actually becomes a hobo. 

Clip from The Great McGinty 

 http://www.youtube.com/watch?v=bnWn59wDvSg&feature=related (7:04)
In any case, movies looked at a class structure and its implications in a dramatic way.
Merchants in small towns decided to show free movies to draw country folks in to town on Thursday evenings. They projected the film on the wall of a downtown building. 
Tom Dirks states: “The 1930s decade (and most of the 1940s as well) has been nostalgically labeled "The Golden Age of Hollywood" (although most of the output of the decade was black-and-white). The 30s was also the decade of the sound and color revolutions and the advance of the 'talkies', and the further development of film genres (gangster films, musicals, newspaper-reporting films, historical biopics, social-realism films, lighthearted screwball comedies, westerns and horror to name a few). It was the era in which the silent period ended, with many silent film stars not making the transition to sound (e.g., Vilmy Banky, John Gilbert, and Norma Talmadge). By 1933, the economic effects of the Depression were being strongly felt, especially in decreased movie theatre attendance.”


Among major developments were:

· Olympic swimming champion Johnny Weissmuller made his screen debut as Tarzan, the Ape Man (1932)—
· First Republic serial, Darkest Africa, released in 1936--movies like this and Tarzan movies, also presented a distorted impression of the Third World—at a time of isolationism, the portrayal of “foreign” countries had an impact on popular actions
· the world's first drive-in theatre opened in Camden, N.J. in June, 1933; the fourth drive-in was located on Pico in Los Angeles, CA and opened in September, 1934

· the first of Hollywood's dramatic prison dramas (a new subgenre) was produced by MGM, The Big House (1930), directed by George Hill

· After 1932, the development of sound-mixing freed films from the limitations of recording on sets and locations. Scripts from writers were becoming more advanced with  witty dialogue, realistic characters and plots
· Busby Berkeley musicals—the ultimate escapes, with huge casts and elaborate choreography

http://www.youtube.com/watch?v=X1B3z2ImFH4&feature=related (6:07)
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first Porky Pig animated cartoon in 1936

· Shirley Temple--in 1931, a series of one-reel short films called Baby Burlesks – parodies of famous films of the day but with all-child casts. Shirley, seen in a dance studio in Santa Monica, was chosen as the star and was paid $10 a day. She acted in a number of films after the Baby Burlesks, each time getting strong reviews and praise from all who saw her so in late 1933, she was contacted by Fox Film Corporation and landed a role in their new film Stand up and Cheer, released in 1934, a Depression-era fantasy which was a great success, and Shirley's dancing and acting wowed everyone. She stole the film and Fox, which had been near bankruptcy, found itself owning a goldmine.
· In the movie, The President of the United States decides that the true cause of the Great Depression (raging when the film was released) is a loss of "optimism" as a result of a plot by financiers and bankers who are getting rich from the Depression. The President then appoints Lawrence Cromwell as secretary for the newly created Department of Amusement. Cromwell creates an army of entertainers and sends them out across the country. Much of the action centers around Cromwell auditioning acts in his office (with interruptions from janitor "George Bernard Shaw" played by Steppin Fetchit) and Tess Gardella as Aunt Jemima. At the end, as a musical production number breaks forth, Cromwell looks out of his office window and sees the Depression literally, instantaneously lift. (IMDB.com)
http://www.youtube.com/watch?v=PgzIOfOsWek (12:00)
http://www.youtube.com/watch?v=jti_cyZKup0 (4:34)—political slapstick

http://www.youtube.com/watch?v=WLLSqpYyPD8 Good Ship Lollipop (3:31)
· The first film (a short) in three-color Technicolor was Walt Disney's animated talkie Flowers and Trees (1932) in the Silly Symphony series. [However, others claim that the first-ever color cartoon was Ted Eschbaugh's bizarre Goofy Goat Antics (1931).] In the next year, Disney also released the colorful animation - The Three Little Pigs (1933). Its optimistic hit theme song: "Who's Afraid of the Big Bad Wolf?" (based upon the tune of Happy Birthday) became a Depression-era anthem
 http://www.youtube.com/watch?v=a_Luvr-kasE (6:09)
· The American movie industry was dominated by major corporate-style studios in the 1930s (and into the 40s). Some of them had originally rebelled against the MPPA (Motion Picture Patents Company). The Hollywood studios with their escapist "dream factories" and their "Front Office" studio head, production chief, producers, and other assistants, were totally in control and at full strength. They exerted their influence over choice of films, budgets, the selection of personnel and scripts, actors, writers, and directors, editing, scoring, and publicity: 

· 20th Century Fox (formed in 1935 from the merger of Twentieth Century Pictures, founded by Joseph Schenk, and the Fox Film Corporation)
· MGM (Metro-Goldwyn-Mayer) (led by Louis B. Mayer)-- The 'star system' flourished with each studio having its own valuable 'properties', and Irving Thalberg was responsible for promoting MGM's stars like no other. The 30s was the age of lavish glamour and sex appeal, and MGM became the biggest, most predominant and most star-studded studio of all, making it "The Home of the Stars." It promised "more stars than there are in heaven," and brought Jeanette MacDonald-Nelson Eddy films to the screen and the studio also had high quality productions due to its great craftsmen, including King Vidor, Victor Fleming, and George Cukor.  By 1934, MGM had over 60 big-name actors under contract. MGM had the largest 'stable' of stars of all the studios, including: Joan Crawford (originally a shop girl named Lucille Le Sueur), Clark Gable, Myrna Loy, William Powell, Greta Garbo, Norma Shearer, Jean Harlow, Robert Montgomery, Judy Garland, Mickey Rooney, Katharine Hepburn, Spencer Tracy, James Stewart, the Barrymores, and Spencer Tracy. 
· Paramount--with a more European, continental sophistication and flavor, boasted husky-throated Marlene Dietrich and director Josef von Sternberg, Gary Cooper, Cary Grant, Carole Lombard, Fredric March, Claudette Colbert, and director Ernst Lubitsch with his 'sophisticated' comedies
· Warner Bros.--was male-dominated and fast-moving, and noted for gritty, cutting-edge, realistic films or biopics, war films, Westerns, and socially-conscious, documentary-style films
· RKO Radio--the locale the sophisticated dance films of Fred Astaire and Ginger Rogers, comedies, and its seminal monster film King Kong (1933).
· Columbia--Columbia's best director was Frank Capra, known for his folksy, fairy-tale "Capra-corn" pictures. He directed many of this era's best populist and homespun tales with grass-roots heroes, that did surprisingly well once they were screen in small-town theatres
Other top lists of movies of the 1930s include, of course, Gone with the Wind and The Wizard of Oz, and add Snow White and the Seven Dwarfs, City Lights, The Thin Man and It Happened One Night
Bird of Paradise (1932)—“Part of a Depression-era vogue for primitivism that included F. W. Murnau’s “Tabu” (and culminated, perhaps, in “King Kong,” which Selznick produced a year later), the film imagines a Polynesian paradise (filmed on locations in Hawaii and Catalina Island) where an American yachtsman (Joel McCrea) falls in love with a local beauty (the regal Dolores del Rio). She, alas, is scheduled to be sacrificed to the volcano god in the very near future, and for a white man even to look at her is forbidden. Vidor (“The Crowd,” “Hallelujah!”) was probably Hollywood’s pre-eminent social realist, but Bird of Paradise is pure fantasy, complete with a spectacular village dance choreographed by Busby Berkeley. The film dreams of freedom from restraints both economic (no Depression here, because there is no work to be out of) and sexual, taking advantage of the South Seas setting to present an expanse of flesh that seems copious even by pre-code standards.” Dave Kehr. New York Times (April 29, 2912)
King Kong (1933)—the extraordinary technical skill and imagination—a “noble savage” movie in which the ape is capable of love—amazing spectacle
King Kong climbs the Empire State Building

 http://www.youtube.com/watch?v=CuRQH_hLcTw (2:02)

[image: image3.jpg]i ¢ e

_.P% .,c,



Tomorrow’s Children (1934)--One of the most controversial movies, directed Crane Wilbur, the leading man in The Perils of Pauline, has a plot about a young woman who wishes to marry her boyfriend and raise a family. Because her own family has been deemed "defective" by the state health authorities--her parents are lazy alcoholics who continue to have children, and her siblings (brothers here) are crippled, have mental problems or are jailed--she is ordered by a court to undergo sterilization so that her family's "defective genes" won't be passed on to any more children. Her boyfriend and a kindly priest desperately search for a way to stop the forced sterilization before it's too late.

One commentator stated: “Please note the date of this movie. It is BEFORE the eugenics movement of Germany under Adolph Hitler, 1936 onward. That is because the eugenics movement started in America, and remains blight upon our history, and upon our present as well. Eugenics had its strongest hold in California, where forced sterilization was practiced with disturbing frequency. It was the eugenics practices of the US that inspired and encouraged Hitler to do the same. . . . When this movie was made 28 states had laws allowing mandatory sterilization of criminals and people the courts deemed "unfit"."” http://archive.org/details/TomorrowsChildren1934-EugenicsInTheU.s.a 
Watch the movie--http://www.movie25.so/movies/tomorrow-s-children-1934-37531.html
or http://www.bing.com/videos/search?q=%22tomorrows+children%22+movie&FORM=VIRE2#view=detail&mid=DC0CBB74A8B929408FA8DC0CBB74A8B929408FA8  

In 1934, Will Hays, head of the Motion Picture Producers and Distributors Association, said that "No medium has contributed more greatly than the film to the maintenance of the national morale during a period featured by revolution, riot and political turmoil in other countries." During the Great Depression, Hollywood played a valuable psychological and ideological role, providing reassurance and hope to a demoralized nation. Even at the Depression's depths 60 to 80 million Americans attended the movies each week--to boost attendance, theaters resorted to such gimmicks as lower admission prices (cut by as much as 25 cents), double bills, give-aways of free dishes, and Bank Night--in which customer who received a lucky number won a cash prize—

Why did Depression America go to the movies? -- Escapism is what most people assume because at the movies they could forget their troubles for a couple of hours. Depression films, one left-wing critic maintained, were a modern form of bread and circuses, distracting Americans from their problems, reinforcing older values, and dampening political radicalism--yet movies were more than mere escapism. Most films of the depression years, however, were grounded in the social realities of the time
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Censorship--In 1922, after some risqué films and a series of off-screen scandals involving Hollywood stars, the studios hired Presbyterian elder William H. "Will" Hays to rehabilitate Hollywood's image by creating a set of moral values, commonly known as “the Hays Code”-- The Code was divided into two parts. The first was a set of "general principles" which mostly concerned morality. The second was a set of "particular applications" which was an exacting list of items that could not be depicted. Some restrictions, such as the ban on homosexuality or the use of specific curse words, were never directly mentioned but were assumed to be understood without clear demarcation. Miscegenation, the mixing of the races, was forbidden. It also stated that the notion of an "adults-only policy" would be a dubious, ineffective strategy that would be difficult to enforce-- However, it did allow that "maturer minds may easily understand and accept without harm subject matter in plots which does younger people positive harm"--in 1929, a Catholic layman, Martin Quigley, editor of the Motion Picture Herald, a prominent trade paper, and Jesuit priest Father Daniel A. Lord, created a code of standards (which Hays liked immensely), and submitted it to the studios-- Lord's concerns centered on the effects sound film had on children, whom he considered especially susceptible to their allure. 
Pre-Code Hollywood (7 parts)—great series with narratives and clips
1. http://www.youtube.com/watch?v=DPKo3bvjh6g (10:18)

2. http://www.youtube.com/watch?v=Ww5bNAgebXc (10:14)

3. http://www.youtube.com/watch?v=Ww5bNAgebXc (15:45)

4. http://www.youtube.com/watch?v=hnBVFcqJ-hY (12:58)

5.  Cannot be located
6.  http://www.youtube.com/watch?v=GUuD-Z7BlNI (6:47)
7. http://www.youtube.com/watch?v=wW01-YGfRg8  (13:54)—the early New Deal

Short selection of pre-Code clips http://www.youtube.com/watch?v=81DwZgieHmg (5:08)

Full cut of 69 different pre-Code movies

http://www.youtube.com/watch?v=ASI2k1WE2NY&list=PLu3xjm0O9TNIONsWfcZkuTwhyrqzM0aWt 
The enforcement of the Motion Picture Production Code (usually labeled, albeit inaccurately after 1934, as the "Hays Code") censorship guidelines
There is now a collection of “pre-Code movies that were released in 1927, when sound was introduced and July 1, 1934 when the Breen Code was established, including: 
The PCA also engaged in political censorship. When Warner Bros. wanted to make a film about concentration camps in Nazi Germany, the production office forbade it — citing the above-mentioned prohibition on depicting "in an unfavorable light" another country's "institutions [and] prominent people" — with threats to take the matter to the federal government if the studio went ahead. This policy prevented a number of anti-Nazi films being produced. In 1938, the FBI unearthed and prosecuted a Nazi spy ring, subsequently allowing Warner to produce Confessions of a Nazi Spy—there is also new material uncovered that shows that Hollywood producers, worried about threatening European audience and income, cut out any negative references to Nazism--

Legion of Decency--in 1933, the newly appointed apostolic delegate to the U.S. Catholic Church, the Most Reverend Amleto Giovanni Cicognani, called on Catholics to launch "a united and vigorous campaign for the purification of the cinema, which has become a deadly menace to morals." Many Catholics responded by forming the Legion of Decency, which soon had 9 million members pledged to boycott films that the Legion's rating board condemned.

Threatened by a realistic threat of boycotts, the producers decided to enforce the production code and placed one of their employees, Joseph Ignatius Breen, in charge-- Breen was officially employed by Hays as his West Coast representative and assistant--in 1934, the original organization established to enforce the code, the Studio Relations Committee, was replaced by a new organization, the Production Code Administration (PCA), and Breen was appointed head, a position he held until 1954—Breen, by the way, was a rabid anti-Semite, who was quoted as stating that Jews "are, probably, the scum of the earth.
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The code prohibited nudity, profanity, white slavery, miscegenation, "excessive and lustful kissing," and "scenes of passion" that "stimulate the lower and baser element." It also forbade Hollywood from glorifying crime or adultery. To enforce the code, the Breen Office was empowered to grant or withhold a seal of approval, and without a seal, a movie could not be played in the major theater chains--the first major instance of censorship under the Production Code involved the  film Tarzan and His Mate (1934), in which brief nude scenes involving a body double for actress Maureen O'Sullivan were edited out of the master negative of the film
These rules could be slightly skirted in film adaptations; for example, they managed to keep the famous line "Frankly my dear, I don't give a damn" in Gone with the Wind because the (mild) swearing was in the original novel (David O. Selznick was still fined $5000 for it, though)
The enforcement of the Motion Picture Production Code (usually labeled, albeit inaccurately after 1934, as the "Hays Code") censorship guidelines
There is now a collection of “pre-Code movies that were released in 1927, when sound was introduced and July 1, 1934 when the Breen Code was established, including: 
· Social problem films—
· Political releases--
· Crime films—
· Gangster movies
· Prison movies--
· Sex movies--
· As a background to evade censorship, studios often used very suggestive advertising to promote the movies so Hays became outraged at the steamy pictures circulating in newspapers around the country-- The original Hays Code contained an often-ignored note about advertising imagery, but he wrote an entirely new advertising screed in the style of the Ten Commandments that contained a set of twelve prohibitions--The first seven addressed imagery and  prohibited women in undergarments, women raising their skirts, suggestive poses, kissing, necking, and other suggestive material. The last five concerned advertising copy and prohibited misrepresentation of the film's contents, "salacious copy", and the word "courtesan"
· Comedies—often risqué, featuring acts like the Marx Brothers or Mae West--portrayals of nudity, and overt portrayals and references to sexual behavior were banned (even between consenting adults). Even the aftermath of sexual activity — pregnancy and the resulting childbirth — wasn't allowed. It was the reason why, in Gone with the Wind when Melanie Hamilton Wilkes was giving birth, she and Scarlett and Prissy were literally shown only as shadows on a wall.
· The ban on anything that could be construed as sexual was what pretty much killed the Betty Boopcartoons. Conversely, the ban made Mae West a star, as it made good use of her innuendo-laden humor
· Horror and science fiction—Frankenstein and Dracula—Boris Karloff becomes famous (and in May, 1933, he was one of the founding members of the Screen Actors Guild, whose first meeting was held in Karloff’s garage-- His daughter recounts that, due to the Hollywood studio chiefs' distrust of unions and their attempts to keep them from forming, he always carried a roll of dimes in his pocket because he had to use pay phones when conducting union business, since he knew his home phone had been tapped.
· Exotic adventure movies--
While Wikipedia is sometimes a doubtful source, it does contain a long, and very comprehensive, article on the pre-Code movies
http://en.wikipedia.org/wiki/Pre-Code_Hollywood#Social_problem_films 
There is now a collection of “pre-Code movies that were released in 1927, when sound was introduced and July 1, 1934 when the Breen Code was established, including (from the Netflix catalogue): 
· Waterloo Bridge / Red-Headed Woman (1932)--160 minutes--The women are wicked and the stories steamy in these pre-Production Code Hollywood dramas. In Waterloo Bridge, the wealthy family of a soldier forces him to give up the woman he loves when they learn she's a prostitute. Mae Clarke, Douglass Montgomery and Bette Davis star. Then, Jean Harlow is the gold-digging Red-Headed Woman who snags her married boss (Chester Morris) while carrying on another affair with a chauffeur (Charles Boyer).
· The Divorcee / A Free Soul (1930)--175 minutes--Norma Shearer is at the top of her game in this double-dip of pre-code Hollywood hits. The Divorcee earned Shearer the 1930 Best Actress Oscar for her portrayal of a New York City party girl who gets caught up in a painful circle of adultery. In A Free Soul, she stars as a socialite whose affair with mobster Clark Gable raises the ire of his lawyer… and her father, played by Lionel Barrymore (who won the Best Actor Oscar for his performance).

· Heroes for Sale / Wild Boys of the Road (1933) 139 minutes--Desperate people deal with the Great Depression in any way they can in this pair of provocative Hollywood dramas from the 1930s. First, in Heroes for Sale, a wounded war veteran turned morphine addict (Richard Barthelmess) desperately tries to find work. Loretta Young co-stars. Then, in Wild Boys of the Road, two teenage boys hop on a series of freight trains in an effort to get to New York and find work after their dads lose their jobs.

· Other Men's Women / The Purchase Price (1931) 138 minutes--Love triangles between a woman and two men occur in both of these provocative pre-Code Hollywood dramas from the 1930s. First, in Other Men's Women, when two best friends and railroad workers fall for the same woman (Mary Astor), tragedy ensues. Then, in The Purchase Price, a nightclub singer (Barbara Stanwyck) leaves her corrupt boyfriend to become a farmer's wife -- but things get complicated when the boyfriend appears on the farm.

Justice Served, Justice Blurred

‘Crime Does Not Pay: The Complete Shorts Collection’ on DVD by Dave Kehr

MGM began production of its long-running series of admonitory shorts, “Crime Does Not Pay,” in 1935, the first full year in which the newly invigorated Production Code was in force. No coincidence there: Hollywood had come under heavy fire from civic groups in the early ’30s for its alleged glamorization of gangsters in films like “Public Enemy,” “Little Caesar” and “Scarface,” and now it was time for the industry to demonstrate its sense of moral responsibility, while still slipping in a little bit of titillating violence and surreptitious social dissent. 
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Over at Warner Brothers the studio’s most popular hoodlum, James Cagney, went to work for J. Edgar Hoover in William Keighley’s “ ‘G’-Men” — though he still got to handle a Gat — while Hoover granted his personal endorsement of the MGM shorts. Produced by Jack Chertok, who also supervised the studio’s “Our Gang” comedies, the “Crime Does Not Pay” films took around 20 minutes each to tell complete stories of transgression, capture and swift punishment. 

        For Depression-era filmgoers, presumably besotted with bank-robbing rebels like John Dillinger and Baby Face Nelson, the shorts were designed to demonstrate the futility of individualized wealth redistribution programs, particularly in the face of modern crime-fighting methods that involved fingerprints and fiber analysis. The films are awash with uniformed authority figures, some wearing the policeman’s blue tunic, others the scientist’s white lab coat. 

     The series yielded some 50 films until it was discontinued in 1947.

New York Times. July 22, 2012.

http://www.nytimes.com/2012/07/22/movies/homevideo/crime-does-not-pay-the-complete-shorts-collection-on-dvd.html   


For movies, here is a terrific site http://www.digitaldreamdoor.com/pages/movie-pages/movie_30s.html 


The Thin Man (1934)—comedy http://www.youtube.com/watch?v=I4vjitQH-tU&feature=related (2:58)

Tom Dirks claims that 1939 was “the greatest year ever for films,” with productions including 10 Academy Award nominees:

1.  Hal Roach's Of Mice and Men  

2. Walter Wanger's Stagecoach-- director John Ford's only Western during the 1930s, a frontier classic that revitalized the A-budget Western, emphasized characterizations, and introduced a B-movie actor named John Wayne 
Stagecoach trailer http://www.youtube.com/watch?v=NBuPI4m4pO8 (3:26)

3. Sam Goldwyn's and William Wyler's tale of ill-fated lovers in Wuthering Heights (1939) [the Yorkshire moors were realistically re-created on land 50 miles from Hollywood]

4.  David O. Selznick's and MGM's Gone With the Wind  with Victor Fleming credited as director among others. The Best Picture winner sold more tickets than any other picture - and Hattie McDaniel's Best Supporting Actress Oscar win (for her role as Mammy) made her the first African-American Oscar winner. It was also the first color film to win the 'Best Picture' award.

 
5. The Wizard of Oz  (credited as directed by Victor Fleming) with emerging star Judy Garland 
6. Goodbye, Mr. Chip--starring Robert Donat and Greer Garson—Donat won the Academy Award for Best actor over Clark Gable 
7. Frank Capra's Mr. Smith Goes to Washington 
8. MGM's Ninotchka (1939) - Garbo's first starring comedy in which she "laughs," 
9. WB's Dark Victory (1939), and 
10. RKO's Love Affair (1939). 


Here is a site listing of 61 movies from 1939, as a quiz (How Many Have you Seen?)

http://www.listchallenges.com/movies-of-1939?ref=share 
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Grapes of Wrath (1940)—maybe the most famous movies about the 30’s, based on maybe the most famous book--the first part of the film version follows the book fairly accurately but the second half and the ending in particular are significantly different from the book. While the book ends with the downfall and break-up of the Joad family, the film switches the order of sequences so that the family ends up in a "good" camp provided by the government, and events turn out relatively well. The novel's original ending was considered far too controversial to be included in the film--the producers tone down Steinbeck's political references, such as eliminating a monologue using a land owner's description of "reds" as anybody "that wants thirty cents an hour when we're payin' twenty-five," to show that under the prevalent conditions that definition applies to every migrant worker looking for better wages—still the depiction of the devastation of The Dust Bowl, its emotional impact and the sense of hope that many of the “Okies” felt about California as The Promised Land, in the face of the power of the banks, was inspiring
History of movie http://www.youtube.com/watch?v=a_Luvr-kasE (1:40)

Movie trailer http://www.youtube.com/watch?v=zNQVhIN758Y&feature=related (2:23)

Scene from movie http://www.youtube.com/watch?v=W8-b2txHmTw&feature=related (5:14)

I’ll be everywhere speech by Tom Joan http://www.youtube.com/watch?v=i2JR3FmvVAw (1:21)
Full audiobook of Grapes of Wrath http://www.youtube.com/watch?v=Fz7T7oFZvkk (7:23:06)
Memory of Steinbeck from Con Carbon (1/14)

https://mail.ccbcmd.edu/owa/?ae=Item&t=IPM.Note&id=RgAAAAA1f0LmMnfTEbcfAAjHkSGDBwAb6sJeF0jTEbcWAAjHkSGDAAAAAfm4AAB9fK1SO3xMRpQ6B10HMAMOAACX973zAAAJ&ph=0&cb=0 
Victor Fleming—one of the directors who made, back to back, two of the most famous American movies of all time
The Wizard of Oz (1939)
Gone With the Wind (1939)
One of the most important cultural events was the continuing depiction in movies of FDR as Lincoln. Here is a great article on how Lincoln was portrayed in movies generally, with an emphasis on the 1930s:

http://hnn.us/articles/10-best-lincoln-moments-film-history  
DOCUMENTARY MOVIES
PARE LORENZ


Born Leonard MacTaggart Lorentz in Clarksburg, West Virginia, he was the most influential documentary filmmaker of the Great Depression and the leading US advocate for government-sponsored documentary films, often known best as "FDR's filmmaker--he wrote several articles on censorship and a pictorial review of the first year of Franklin D. Roosevelt's presidency, The Roosevelt Year: 1933. Roosevelt was impressed with the articles and the book, and in 1936, as President of the United States, invited Lorentz to make a government-sponsored film about the Oklahoma Dust Bowl. Despite not having any film credits, Lorentz was appointed to the Resettlement Administration as a film consultant and was given $6,000 to make a film, which became The Plow That Broke the Plains, a film that showed the natural and man-made devastation caused by the Dust Bowl. Though the tight budget and his inexperience occasionally [image: image8.jpg]


showed through in the film, Lorentz's script, combined with Thomas Chalmers's narration and Virgil Thomson's score, made the 30-minute movie powerful and moving. The film, which had its first public showing on May 10, 1936 at Washington's Mayflower Hotel, had a preview screening in March at the White House. Roosevelt was impressed and, after his re-election in 1936, gave Lorentz the opportunity to make a movie about one of the President's favorite subjects—conservation. Lorentz made The River, a film celebrating the exploits of the Tennessee Valley Authority--when Republicans gained seats in Congress in 1938, and the Congressional balance of power shifted in a more conservative direction, the pipeline of Federal commissions for projects like Lorentz's was abruptly halted

Long article on Lorenz http://xroads.virginia.edu/~1930s/FILM/lorentz/front.html 


The Plow that Broke the Plains

 http://www.youtube.com/watch?v=fQCwhjWNcH8&feature=relmfu (26:24)
JORIS IVENS--From 1936 to 1945, Ivens was based in the United States. For Pare Lorentz's U.S. Film Service, in the year 1940, he made a poetic documentary film on rural electrification called Power and the Land. It focused on a family, the Parkinsons, who ran a business providing milk for their community. The film showed the problem in the lack of electricity and the way the problem was fixed. 
Power and the Land http://www.youtube.com/watch?v=8ZchKXFpaDg (38:09)

Ivens was, however, known for his anti-fascist and other propaganda films, including The Spanish Earth, for the Spanish loyalists, co-written with Ernest Hemingway and music by Marc Blitzstein and Virgil Thomson. Jean Renoir did the French narration for the film and Hemingway did the English version only after Orson Welles's sounded too theatrical. This film was financed by Archibald MacLeish, Fredric March, Florence Eldridge, Lillian Hellman, Luise Rainer, Dudley Nichols, Franchot Tone and other Hollywood movie stars, moguls, and writers who composed a group known as the Contemporary Historians. Spanish Earth was shown at the White House on July 8, 1937 after Ivens, Hemingway, Martha Gellhorn, had had dinner with President Franklin D. Roosevelt, Eleanor Roosevelt and Harry Hopkins. The Roosevelts loved the movie but said that it needed more propaganda. This 1937 documentary was considered his masterpiece.

The Spanish Earth http://www.youtube.com/watch?v=MT8q6VAyTi8 (53:57)


ALEXANDER HAMMID—father of one of our students in Spring, 2012, his documentary on the TVA was produced in 1944 but since it depicts a central event of the 1930s, it fits historically and is a terrific movie 

Valley of the Tennessee http://www.youtube.com/watch?v=r8BUUdX6k30 

NAZI INFLUENCE ON HOLLYWOOD MOVIES—there is a lot of new scholarship about how the desire of Hollywood producers, even the Jewish ones, were so eager to have income from European screenings, that they allowed German officials to “censor” popular movies
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One new book, out in October 2013, The Collaboration: Hollywood’s Pact with Hitler, claims that certain scenes were cut by German officials—“Mr. Urwand said that he found nearly 20 films intended for American audiences that German officials significantly altered or squelched. Perhaps more important, he added, Jewish characters were all but eliminated from Hollywood movies. Some of the movies that were never made “would have done a great deal,” he said. “They really would have mobilized public opinion.” 

http://www.nytimes.com/2013/06/26/books/scholar-asserts-that-hollywood-avidly-aided-nazis.html?hpw 

Another book, Hollywood and Hitler, 1933-1939 by Thomas Doherty, covers the same topic

http://www.nytimes.com/2013/05/26/books/review/hollywood-and-hitler-by-thomas-doherty.html?_r=0 

Carl Laemmle was a “studio boss” involved in the anti-Nazi campaigns to help Jews emigrate http://www.tabletmag.com/jewish-arts-and-culture/124664/hollywood-unknown-rescuer -- in 1934 Irving Thalberg, Louis B. Mayer’s right-hand man at MGM, famously said, “Hitler and Hitlerism will pass, the Jews will still be there.”
PAINTINGS

Great article on painting in the 1930s, with photo gallery of populist paintings http://www.smithsonianmag.com/arts-culture/1934-Picturing-Hard-Times.html# 

[image: image10.jpg]



Diego Rivera-- Between 1932 and 1933, he completed a famous series of twenty-seven fresco panels entitled Detroit Industry on the walls of an inner court at the Detroit Institute of Arts. During the McCarthyism of the 1950s, a large sign was placed in the courtyard defending the artistic merit of the murals while attacking his politics as "detestable." 
His mural Man at the Crossroads Looking with Hope and High Vision to the Choosing of a New and Better Future, begun in 1933 for the Rockefeller Center in New York City, was removed after a furor erupted in the press over a portrait of Vladimir Lenin it contained.. The painting was to depict the social, political, industrial, and scientific possibilities of the twentieth century. In the painting, Rivera included a scene of a giant May Day demonstration of workers marching with red banners with the clear portrait of Lenin leading the demonstration. 

Nelson Rockefeller showed his concern over Rivera including a portrait of the Russian revolutionary leader in his mural. Rockefeller told Rivera that while the portrait was beautifully painted, it might easily offend a great many people so he asked the painter to remove Lenin’s face and substitute it with some unknown man. Rivera’s assistants told him that if he removed the head of Lenin, they would go on strike. Rivera agreed with his assistants and told Rockefeller that Lenin’s head would stay but that he would be glad to add the head of some great American leader, such as Lincoln, to another section of the mural--People protested but it remained covered until the early weeks of 1934, when it was smashed by workers and hauled away in wheelbarrows which Rivera denounced as “cultural vandalism”
Rivera biography http://www.youtube.com/watch?v=HccjWNgdFH8&feature=related (2:04)
Rivera, Trotsky and Frieda Kahlo
 http://www.youtube.com/watch?v=45Z0keLaGhQ&feature=related (1:54)
The American poet Archibald MacLeish wrote six "irony-laden" poems about the mural. The New Yorker magazine published E. B. White's poem "I paint what I see: A ballad of artistic integrity". As a result of the negative publicity, a further commission was canceled to paint a mural for an exhibition at the Chicago World's Fair. Rivera issued a statement that with the money left over from the commission of the mural at Rockefeller Center (he was paid in full though the mural was supposedly destroyed. Rumors have floated that the mural was actually covered over rather than brought down and destroyed.), he would repaint the same mural over and over wherever he was asked until the money ran out.

Good historical site--http://xroads.virginia.edu/~ma02/rodriguez/rivera/home.html 
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This decade saw the beginning of the American regionalist style with Grant Wood‘s famous work, "American Gothic". Artists that adopted this style include Thomas Hart Benton, Georgia O'Keeffe with her southwestern themes, and Edward Hopper with his realistic scenes from city life.
PHOTOGRAPHY

One of the most important cultural organizations was the Farm Security agency—here is a great show of photos from that group that includes 41,000 (yep, that’s right) photos

http://lens.blogs.nytimes.com/2012/06/06/a-historic-photo-archive-re-emerges-at-the-new-york-public-library/ 

(thanks to Julia Hammid for sending this article)
Dorothea Lange-- best known for her Depression-era work for the Farm Security Administration (FSA)--In 1918 Lange moved to San Francisco and the following year established her own portrait studio in the city. 

Lange's business was very successful until the Economic Depression that began after the Wall Street in 1929. She now turned her attention to social realism and her photograph of a group of unemployed males, White Angel Breadline (1932), brought her to the attention of national critics and in 1934 Willard Van Dyke wrote an important article about her work in Camera Craft. 

In 1935 Lange was invited by Roy Stryker to join the federally sponsored the federal Resettlement Administration (RA), later called the Farm Security Administration (FSA). This small group of photographers, including Esther Bubley, Marjory Collins, Mary Post Wolcott, Arthur Rothstein, Walker Evans, Russell Lee, Gordon Parks, Jack Delano, Charlotte Brooks, John Vachon, Carl Mydans, and Ben Shahn, were employed to publicize the conditions of the rural poor in America. Over the next few years Lange produced several notable photographs such as Migrant Mother (1936). 

During this period Lange met Paul S. Taylor, a sociologist at the University of California. Taylor invited her to accompany him on his studies of migratory workers and their book, An American Exodus: A Record of Human Erosion, appeared in 1939.  
Lange's best-known picture is titled "Migrant Mother." The woman in the photo is Florence Owens Thompson. The original photo featured Florence's thumb and index finger on the tent pole, but the image was later retouched to hide Florence's thumb. Her index finger was left untouched (lower right in photo)

In 1960, Lange spoke about her experience taking the photograph:

         I saw and approached the hungry and desperate mother, as if drawn by a magnet. I do not remember how I explained my presence or my camera to her, but I do remember she asked me no questions. I made five exposures, working closer and closer from the same direction. I did not ask her name or her history. She told me her age, that she was thirty-two. She said that they had been living on frozen vegetables from the surrounding fields, and birds that the children killed. She had just sold the tires from her car to buy food. There she sat in that lean-to tent with her children huddled around her, and seemed to know that my pictures might help her, and so she helped me. There was a sort of equality about it.
[image: image12.jpg]


In 2006, a school was named in Lange’s honor in Nipomo, California, near the site where she photographed "Migrant Mother"

Great slide show of Dorothea Lange photographs

http://www.historyplace.com/unitedstates/lange/index.html  

The Stars look down on a Migrant Mother –a little hokey http://www.youtube.com/watch?v=_5R7cl_CsWA&feature=related (3:30) 

Lecture on Dorothea Lange by Linda Gordon

http://www.uctv.tv/search-details.aspx?showID=8594 (58:00)
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Walker Evans—is known for his work for the Farm Security Administration (FSA) documenting the effects of the Great Depression. Much of Evans's work from the FSA period uses the large-format, 8x10-inch camera. He said that his goal as a photographer was to make pictures that are "literate, authoritative, transcendent”-- In 1935, Evans spent two months at first on a fixed-term photographic campaign for the Resettlement Administration (RA) in West Virginia and Pennsylvania. From October on, he continued to do photographic work for the RA and later the Farm Security Administration (FSA), primarily in the Southern United States.

 
In the summer of 1936, while still working for the FSA, he and writer James Agee were sent by Fortune magazine on assignment to Hale County, Alabama, for a story the magazine subsequently opted not to run. In 1941, Evans's photographs and Agee's text detailing the duo's stay with three white tenant families in southern Alabama during the Great Depression were published as the groundbreaking book Let Us Now Praise Famous Men, whose detailed account of three farming families paints a deeply moving portrait of rural poverty—

Now Let us Praise Walker Evans
 http://www.youtube.com/watch?v=g90OOOG2ZmE (5:36)
http://www.youtube.com/watch?v=g90OOOG2ZmE&feature=related (6:35)
Margaret Bourke-White-- In 1929, Bourke-White accepted a job as associate editor and staff photographer of Fortune magazine, a position she held until 1935. In 1930, she became the first Western photographer allowed to take pictures of Soviet industry-- She was hired by Henry Luce as the first female photojournalist for Life magazine in 1936. Her picture of the Fort Peck Dam construction appeared on its first cover on November 23, 1936--Bourke-White and novelist Erskine Caldwell whose writings about poverty, racism and social problems in his native South like the novels Tobacco Road and God's Little Acre were married from 1939 to their divorce in 1942, and they collaborated on You Have Seen Their Faces (1937), a book about conditions in the South during the Great Depression.
You Have Seen Their Faces tells the story of the American South in the Depression. It begins:

"The South has always been shoved around like a country cousin. It buys mill-ends and it wears hand-me-downs. It sits at second-table and is fed short-rations. It is the place where the ordinary will do, where the makeshift is good enough. It is that dogtown on the other side of the railroad tracks that smells so badly every time the wind changes. It is the Southern Extremity of America, the Empire of the Sun, the Cotton States; it is the Deep South, Down South; it is The South.”

http://xroads.virginia.edu/~class/am485_98/coe/faces.html 
In comparing Let us Now Praise Famous Men and I Have Seen their Faces, with text by Erskine Caldwell and photos by Margret Bourke-White, Dickstein claims Caldwell and Bourke-White “cook the documentary evidence” and Caldwell inserts “anonymous speeches and folksy captions, making them the kinds of things no real person ever said”(p.123)

How a Galway Pub Led to a Skyscraper
By JOHN ANDERSON      Published: November 8, 2012 

WHEN they don’t involve sailors kissing nurses, the symbolic photographs of New York City usually involve skyscrapers: Alfred Stieglitz’s snowy shot of the Flatiron Building; Berenice Abbott’s electric “Night View”; Margaret Bourke-White perched atop an art-deco eagle of the Chrysler Building. And Lewis Hine’s celebrated portrait of 11 Depression-era ironworkers, lunching along an I-beam on the unfinished Empire State Building. 
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No, on several counts. 

The shot isn’t by Hine. And it’s not atop the Empire State Building — despite common misperceptions, misrepresentations and an Internet that insists otherwise. Taken Sept. 20, 1932, during the construction of Rockefeller Center, the well-known portrait of 11 immigrant laborers, legs dangling 850 feet above Midtown, ran in the Oct. 2 Sunday supplement of The New York Herald-Tribune, with the caption “Lunch Atop a Skyscraper.” Everybody knows the picture. Nobody knows who took it. And for most of its 80 years no one has known who’s in it.


The usual story is that the picture was taken on September 20, 1932, and the shot appears to capture a natural break in the day for workers completing the construction of the RCA Building (later renamed the GE Building in 1986), which forms part of the Rockefeller Centre. 

But it was taken as part of a publicity stunt, according to archivists. 

Ken Johnston, chief historian for Corbis Images, which owns the rights to the photo, stated: "The image was a publicity effort by the Rockefeller Centre. It seems pretty clear they were real workers, but the event was organized with a number of photographers." 

The image first appeared in the New York Herald Tribune on October 2, 1932. At this time, one in of every four New Yorkers was unemployed as the city plunged into financial crisis during the Great Depression, yet huge-scale construction projects begun during the boom years of the 1920s were nearing completion. 

Because multiple photographers were there to capture to event, no-one has ever been officially credited with taking the picture. Despite this, Johnston maintains that “Lunch Atop a Skyscraper” is "a piece of American history." 
http://www.nytimes.com/2012/11/11/movies/lunch-atop-a-skyscraper-uncovered.html?hpw 

MUSIC
A great history of music in the 1930s

http://www.encyclopedia.com/doc/1G2-3468301073.html 


The development of music went in many directions, stimulated by

· The commercial possibilities of radio advertising. As the performers were broadcast over the radio, lyrics which had been bawdy were cleaned up.
· the support of the federal government for creating music in different forms, especially in encouraging the participation of “amateurs,” that that music was truly popular

· [image: image15.jpg]


new technology, like the radio and the 78rpm record player which made “national “ music possible—this technology accompanied the spread of electrification

· The jukebox became another means of spreading music. After Prohibition was repealed in 1933, taverns and "juke joints" opened immediately. Within five years more than 250,000 jukeboxes were playing nationwide.
· the impact of the Depression on black communities, which helped churches become a center of the community and the emergence of gospel music followed

· the social movements, which brought “protest songs” to mass audiences

· the development of the blues, from a southern music to national

· Migrations of families, especially from the south, increased a market for “hillbilly” music nationwide. Hillbilly music gained increasing popularity on Chicago's WLS National Barn Dance and Nashville's WSM Grand Ole Opry programs. The amateur hillbilly shows became increasingly professional and began sending out touring groups. Hillbilly music found a greater audience from the Mexican border stations, which were two and three times more powerful than allowed by United States law
· The 1930s saw a shift of rural music that would leave its mark in the form of "Western music" that was applied to nearly all country music in the decades that followed. The romantic cowboy image was a growing phenomenon in the 1930s, as the frontier West became the stuff of myth. Inevitably, music reflected that romance. "Singing cowboys" such as Gene Autry, Tex Ritter, Roy Rogers, and the Sons of the Pioneers sang hillbilly music in a Texas-Oklahoma drawl while Hollywood promoted the image of the range and the cowboy. Non-westerners such as Rogers (Leonard Slye of Ohio) and Snow (of Nova Scotia) began to dress in flashy cowboy outfits based more on myth than reality. Western films also featured the singing cowboy, who began to appear with more frequency on the radio barn dances. 
Big band music
The 1938 Carnegie Hall Concert marks the acceptance of jazz as a legitimate art form by the opinion makers for mainstream American society.

Legend holds that the idea to present the Goodman band in concert at Carnegie Hall began as a publicity stunt by Wynn Nathanson, Goodman's publicist. Certainly, the idea of playing jazz at Carnegie was revolutionary because at that time, Carnegie Hall was a bastion of musical propriety--Benny Goodman was initially hesitant about the concert, fearing that Hot Jazz would fall flat before audiences accustomed to classical music. Benny worked out a comprehensive program for the concert that was very challenging.

1. He included several songs that his band had made famous ("Sometimes I'm Happy", "Blue Skies", "Swingtime in the Rockies", and "Sing, Sing, Sing".) 

2. He added songs that were in production ("Don't Be That way", "One O’clock Jump", "Life Goes to a Party", "Loch Lomond") 

3. Benny commissioned Fletecher Henderson to prepare brand new arrangements of "Blue Room" and "Make Believe" 
4. He prepared a montage called "Twenty Years of Jazz", that hit the high points in the history of hot music. 

5. [image: image16.jpg]


Finally, he tried to introduce the "highbrow" audience to the excitement of an authentic jam session that would feature some of the stars of the Count Basie and Duke Ellington bands along with his own. The jam was based on "Honeysuckle Rose" featuring stars from the Goodman band as well as Buck Clayton, Harry Carney, Freddy Green, Lester Young and Johnny Hodges among others. 

All 2,760 seats sold out weeks in advance. The best seats were priced at $2.75 at a time when most workingmen took home less than 20 cents per hour. For the kids and impoverished artists, there were third level balcony and standing room seats priced at 85 cents. ($2.75 in 1938 is about $90 in 2009 dollars) 

An unusual footnote to the event was that it was picketed by pro-Franco opponents of Goodman's support for the Spanish Republican government. In 1938, Goodman featured Count Basie and Teddy Wilson on piano and Lionel Hampton on vibes and it was revolutionary to see black and white musicians together in this sort of venue. It would still be some time before the integration that was common in Jazz would be acceptable elsewhere. Only a year later, Marion Anderson was denied a concert at the DAR Constitution Hall in Washington, DC. Of course, she would go on to sing to a larger audience at a much better venue: the Lincoln Memorial.

While the Carnegie Hall patrons basked in the afterglow of having seen the "best musicians in Jazz," the "best musicians in Jazz" took cabs uptown to the Savoy Ballroom, where a much anticipated battle of the bands was taking place. Chick Webb vs. Count Basie. “THAT'S where the best musicians in Jazz really were. Playing for dancers. No room for "ickies" or folks paying $15 to sit in cushy velvet seats.”
There never would have been a recording of the concert if Albert Marx had not taken the initiative. Marx was married to Helen Ward, who was Benny's vocalist from 1934-1937. He decided to record the concert as an anniversary present for Helen. Two copies were ordered, one for Helen and one for Benny.

At the time, recording technology was still in a fairly primitive state. Only three RCA 44BX microphones were used, one above the conductor's podium and two others at ends of the band. Meanwhile, in the CBS studio, a master was cut on aluminum studio transcription discs. The discs had much higher quality but were useless for commercial use because:

· Goodman had used a number of people from other bands and it proved almost impossible to resolve the contractual issues 

· The American Federation of Musicians demanded prohibitively high royalties for playing transcribed (recorded) music on the radio. The purpose of this was to provide employment for large numbers of musicians since all performances were "live". It was not until 1947 that the Supreme Court invalidated prohibitions on broadcasting recorded material. 

Since they couldn't be turned into salable records or broadcast over the air, these transcription discs were of academic interest only. Eventually they were filed away and more-or less forgotten and waited 60 years to be accidentally found in 1998.

Benny Goodman shelved the idea of issuing a recording from his acetates due to the same contract issues that stymied CBS. Since Benny was busy with lots of other projects, his set of acetates also drifted into obscurity. In 1950, the acetates were discovered by Rachel Speiden (Benny's sister-in-law) when she took over Benny's New York apartment and cleaned out the closets.

Benny Goodman bio, narrated by Andre Previn 

http://www.youtube.com/watch?v=MMk29jmiMc0&feature=player_embedded#! (6:25)
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Grand Ol’ Opry--In the 1930s, the show (whose name was a play on Grand Opera) began hiring professionals and expanded to four hours; and WSM-AM, broadcasting by then with 50,000 watts, made the program a Saturday night musical tradition in nearly 30 states. In 1939, it debuted nationally on NBC Radio. The Opry moved to a permanent home, the Ryman Auditorium, in 1943. As it developed in importance, so did the city of Nashville, which became America's "country music capital"—famous performers in the 1930s were Jimmy Rodgers (“The Singing Brakeman”), old time groups—or groups which were given old-time names to appeal to rural listeners-- like Gid Tanner and His Skillet Lickers, W. Lee O'Daniel and His Light Crust Doughboys, the Hoosier Hot Shots, and the Carter Family, cowboys stars like Gene Autry, who had a record called “The Yodeling Hobo,” and groups with Bob Wills and the Texas Playboys, and individual new stars like Roy Acuff, Governor Jimmy Davis and Ernest Tubb.

               Early marketing strategies targeted a local or regional population. Photographs of the Carter Family suggest an almost rustic Victorian image of a farm family in their Sunday best; they carried a sense of a quickly receding past, whether real or imagined, of values centered around family, thrift, religion, and industry. The rural old-timers, even though they carried the suggestion of being dumb or hillbilly, stood in stark contrast to the worrisome depersonalized urban landscape. This image held two important elements: the preservation of a disappearing authentic American culture and the reminder of a life recently left behind by the new urban population.

No Depression in Heaven http://www.youtube.com/watch?v=yQ0eBSqy-Bg (2:63)


Can the Circle be Unbroken
 http://www.youtube.com/watch?v=qjHjm5sRqSA&feature=BFa&list=AL94UKMTqg-9Dna8edZTMr8Epf97UiGU12&lf=list_related (3:08)


No Telephone in Heaven

 http://www.youtube.com/watch?v=cuF5CPETLrk&feature=related (2:28)

Hello Stranger http://www.youtube.com/watch?v=_djXCWEhHKU&feature=relmfu (2:45)

As the performers were broadcast over the radio, lyrics which had been bawdy, were cleaned up.
Great site Country Music in the 1930s  http://xroads.virginia.edu/~1930s/radio/c_w/cwmain.html 
Popular music site http://www.fortunecity.com/tinpan/parton/2/depress.html a huge collection of popular songs, with lyrics and streamed performances

JOHN LOMAX-- In November 1910, the result of his collecting labors, Lomax published his anthology, Cowboy Songs and Other Frontier Ballads, with an introduction by former president Theodore Roosevelt. Among the songs included were "Jesse James," "The Old Chisholm Trail," "Sweet Betsy From Pike," and "The Buffalo Skinners" (which George Lyman Kittredge considered "one of the greatest western ballads" and which was praised for its Homeric quality by Carl Sandburg and Virgil Thomson.) 
From the first, John Lomax insisted on the inclusiveness of American culture. Some of the most famous songs in the book — "Git Along Little Dogies," "Sam Bass," and "Home on the Range" — were credited to black cowboy entertainers--in June 1932, he went to the offices of the Macmillan publishing company in New York to propose an anthology of American ballads and folksongs, with a special emphasis on the contributions of African Americans. It was accepted so in preparation, he  traveled to Washington to review the holdings in the Archive of American Folk Song of the Library of Congress--by the time of Lomax’s arrival, the Archive already contained a collection of commercial phonograph recordings that straddled the boundaries between commercial and folk, and wax cylinder field recordings, built up under the leadership of Robert Winslow Gordon, Head of the Archive, and Carl Engel, chief of the Music Division. Gordon had also experimented in the field with a portable disc recorder, but had had neither time nor resources to do significant fieldwork. Lomax found the recorded holdings of the Archive woefully inadequate for his purposes so he made an arrangement with the Library that it would provide recording equipment, obtained for it by Lomax through private grants, in exchange for which he would travel the country making field recordings to be deposited in the Archive of the Library, then the major resource for printed and recorded material in the United States--after the departure of Robert Gordon from the Library in 1934, John A. Lomax was named Honorary Consultant and Curator of the Archive of American Folk Song, a title he held until his death in 1948. His work, for which he was paid a salary of one dollar, included fund raising for the Library
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Lomax set out in June 1933 on the first recording expedition under the Library’s auspices—a disproportionate percentage of African American males were held as prisoners. Robert Winslow Gordon had written (in an article in the New York Times, c. 1926) that, "Nearly every type of song is to be found in our prisons and penitentiaries”-- prisoners, "Thrown on their own resources for entertainment . . . still sing, especially the long-term prisoners who have been confined for years and who have not yet been influenced by jazz and the radio, the distinctive old-time Negro melodies." Lomax toured Texas prison farms recording work songs, reels, ballads, and blues from prisoners such as James "Iron Head" Baker, Mose "Clear Rock" Platt, and Lightnin’ Washington. By no means were all of those whom the Lomaxes recorded imprisoned, however: in other communities, they recorded K.C. Gallaway and Henry Truvillion.

In July 1933, they acquired a state-of-the-art, 315 pounds (143 kg) phonograph uncoated-aluminum disk recorder. Installing it in the trunk of his Ford sedan, Lomax soon used it to record, at the Louisiana State Penitentiary at Angola, a twelve-string guitar player by the name of Huddie Ledbetter, better known as "Lead Belly," whom they considered one of their most significant finds.
“Documentary” about Lomax and Lead Belly

http://www.openculture.com/2013/01/only_known_footage_of_lead_belly.html (3:30)

Lead Belly: Rock Island Line (1934) http://www.youtube.com/watch?v=0NTa7ps6sNU (1:34)

Early In the Mornin’ http://www.youtube.com/watch?v=YTkxHboqRR8&feature=related (4:41)
Rock Me Mama http://www.youtube.com/watch?v=CirQbbKC_TU&feature=endscreen&NR=1 (3:36)


ALAN LOMAX—the son of John Lomax, Alan at17, took a break from school to join his father's folk song collecting field trips for the Library of Congress, co-authoring American Ballads and Folk Songs (1934) and Negro Folk Songs as Sung by Lead Belly (1936). He did his first field collecting without his father with Zora Neale Hurston and Mary Elizabeth Barnicle in 1936-- From 1937 to 1942, Lomax was Assistant in Charge of the Archive of Folk Song of the Library of Congress to which he and his father and numerous collaborators contributed more than ten thousand field recordings. During his lifetime, he collected folk music from the United States, Haiti, the Caribbean, Ireland, Great Britain, Spain, and Italy, assembling a treasure trove of American and international culture.
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A pioneering oral historian, he also recorded substantial interviews with many legendary folk musicians, including Woody Guthrie, Lead Belly, Muddy Waters, Jelly Roll Morton, Irish singer Margaret Barry, Scots ballad singer Jeannie Robertson, and Harry Cox of Norfolk, England, among many others.

The Sound of 1930s Florida Folk Life--Blues Songs, Rural Life Focus of Library of Congress Web Archive--Interview with Stetson Kennedy (NPR)

 http://www.npr.org/programs/atc/features/2002/feb/wpa_florida/020228.wpa_florida.html (
Strange Fruit—sung by Billie Holliday, who released her first recording of it in 1939, the year she first sang it. Written by the teacher Abel Meeropol, a New York City high school teacher, as a poem, it exposed American racism, particularly the lynching of African Americans. Such lynchings had occurred chiefly in the South but also in all other regions of the United States. Meeropol, set it to music and with his wife, the black vocalist Laura Duncan, who performed it as a protest song in New York venues, including Madison Square Garden. Barney Josephson, the founder of Cafe Society in Greenwich Village, New York's first integrated nightclub, heard the song and introduced it to Billie Holiday , who first performed the song at Cafe Society in 1939. She said that singing it made her fearful of retaliation, but because its imagery reminded her of her father, she continued to sing it. She made the piece a regular part of her live performances. Because of the poignancy of the song, Josephson drew up some rules: Holiday would close with it; second, the waiters would stop all service in advance; the room would be in darkness except for a spotlight on Holiday's face; and there would be no encore. In 1999, Time magazine called it the song of the century.
[image: image20.jpg]


As a historical footnote, Meeropol and his wife adopted the two children of the Rosenbergs after their execution. Meeropol also wrote "The House I Live In, made to oppose anti-Semitism and racial prejudice at the end of World War II, with music written by Earl Robinson.
Strange Fruit  http://www.youtube.com/watch?v=h4ZyuULy9zs (2:34) 


Great NPR program/historical background on Meerpol

 http://www.npr.org/2012/09/05/158933012/the-strange-story-of-the-man-behind-strange-fruit?ft=1&f=1003 

MOVEMENT MUSIC

As a period when tens of millions of people were organizing, there was plenty of great “folk” music

Which Side Are You On—written on a calendar by Florence Reece in 1931 during a strike by the United Mine Workers of America and the National Miners Union in which her husband, Sam Reece, was an organizer
http://www.youtube.com/watch?v=WYr09q9dHSo (1:31)—speech and song sung by Reece at a miners rally

http://www.youtube.com/watch?v=Nzudto-FA5Y&feature=related (1:42) Reece 

http://www.youtube.com/watch?v=5IjZAIp6lMM&feature=fvwrel (2:23)—sung by the Almanac Singers, with good photos
WOODY GUTHRIE
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One of the most extraordinary talents, who “wrote a soundtrack of America as seen from below,” according to Leonard Cassuto in a great article “Woody Guthrie at 100.” http://chronicle.com/article/Woody-Guthrie-at-100/134838/ 


Almanac Singers
Pete Seeger describes the Almanac Singers
 http://www.youtube.com/watch?v=RX3aP1DAH-c (13:46)—great political discussion in interview with Tim Robbins
I Don’t Want Your Millions, Mister http://www.youtube.com/watch?v=GG0gEcTXSJk (2:58)

Roll the Union On http://www.youtube.com/watch?v=v4YeDI4R9MA (2:08)

Talkin’ Union http://www.youtube.com/watch?v=osnjAb-hoPo&feature=related (2:59)

Union Maid http://www.youtube.com/watch?v=1yuK4m3UzRk (1:42)—Pete Seeger and Arlo Guthrie

Get Thee Behind Me Satan http://www.youtube.com/watch?v=_5C-VODD7Dc&feature=related (2:37)

Union Burying Ground 

http://www.youtube.com/watch?v=ZA7WGWn8cPE&feature=related (3:05)—Woody Guthrie
Cisco Houston Go to Sleep You Weary Hobo  http://www.youtube.com/watch?v=v95g9IF8o4k (2:00)
Woody Guthrie, Leadbelly We Shall Be Free http://www.youtube.com/watch?v=1yuK4m3UzRk (3:02)
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PAUL ROBESON

One of the most extraordinary artists and public personalities, Paul Robeson became famous in the late 1920s, as part of the Harlem Renaissance, and became world-famous in the 1930s--Robeson played the stevedore "Joe" in the London production of the American musical Show Boat in 1932 at the Theatre Royal, Drury Lane and is rendition of "Ol' Man River" became the benchmark for all future performers of the song. Some black critics were not pleased with the play due to its usage of the word nigger. It was, nonetheless, immensely popular with white audiences--Robeson would later write that the struggle against fascism during the Spanish Civil War was a turning point in his life, transforming him into a political activist and artist. In 1937, he used his concert performances to advocate the Republican cause and the war's refugees. He permanently modified his renditions of Ol' Man River from a tragic "song of resignation with a hint of protest implied" (as Oscar Hammerstein II termed it) into a battle hymn of unwavering defiance. His business agent expressed concern about his political involvement, but Robeson overruled him and decided that contemporary events trumped commercialism. In Wales, he commemorated the Welsh killed while fighting for the Republicans, where he recorded a message which would become his epitaph: "The artist must take sides. He must elect to fight for freedom or slavery. I have made my choice. I had no alternative.”
Old Man River—movie clip (1936) http://www.youtube.com/watch?v=eh9WayN7R-s  (4:19)


Joe Hill http://www.youtube.com/watch?v=n8Kxq9uFDes (3:01)


Scandalize My Name
 http://www.youtube.com/watch?v=z0X0uw9RzUo (1:51)


That’s Why  Darkies Were Born

 http://www.youtube.com/watch?v=OlFu7wM_ZVQ&feature=related (2:45)

THEATER

A wide range of productions, from the popular to the proletarian

Live theater got off to a slow start in the 1930's, but George and Ira Gershwin and Richard Rogers and Lorenz Hart turned out shows like Girl Crazy to pull people into the seats. While revenues continued to drop throughout the 1930s, eroded by the competition from movies and radio, Broadway audiences continued to support the comedies of Kaufman and Hart, whose You Can't Take It With You (1936) ran for 832 performances and became a successful Hollywood film, and whose wacky 1939 show, The Man Who Came to Dinner, was almost as successful while apolitical musicals like Ole Olsen and Chic Johnson's almost surrealistic revue Hellzapoppin (1938) and the gentle Howard Lindsay and Russell Course drama Life With Father (1939) ran for eight years, 

In addition to the type of entertainment offered by the new shows, there were many innovations in staging and settings taking place. One such innovator, Hassard Short introduced new ideas such as spotlights hung from the balcony instead of footlights on stages, turntables on the stage for quick scene changes, and sets controlled and moved by use of hydraulics. One stage raised a 50 piece orchestra from the basement of the theater for the finale.

Theater in the 1930's saw many stars mid-career, like Ray Bolger and Burt Lahr who later starred in Wizard of Oz, but also started many new careers. Desi Arnez, an unknown, debuted along with newcomers Eddie Bracken and Van Johnson in the production Too Many Girls. Ethel Merman, who was until then a stenographer, made her theater debut and stole the show performing "I Got Rhythm". Her stenography background came in handy when she took shorthand notes for changes on the play Anything Goes and typed up the notes for the rest of the cast.

Flo Zeigfeld produced revues, similar to vaudeville performances, which featured stars like singer Ethel Waters, dancer Eleanor Powell, comedic actors Bob Hope, Fanny Brice, and Eve Arden. Brice's character Baby Snooks, which she developed for Zeigfeld's Follies, became her signature radio character. His Follies became the formula used for variety shows on television.

Musicals were a staple of theater and film in the 1930's. Oscar Hammerstein II, Cole Porter and others wrote scores that are still played and enjoyed today. Fred Astaire, an extraordinary dancer but a mediocre singer, had an uncanny flair for singing Cole Porter's tunes as no one else. Mary Martin sang "My Heart Belongs to Daddy" in the production Leave It To Me in her theater debut, and later stole the world's hearts as Peter Pan.


Liane Lakosko. http://www.helium.com/items/1291862-theater-in-the-1930s 
Depression themes also proved powerful for audiences. Tobacco Road (1933), a ribald comedy based on Erskine Caldwell's novel about Georgia sharecroppers, became a runaway hit despite being banned in Boston and Chicago for obscenity: it ran for almost thirty-two hundred performances on Broadway.. Other Broadway successes included Eugene O'Neill's psychological drama Mourning Becomes Electra (1931).

http://www.encyclopedia.com/doc/1G2-3468301076.html 
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Most surprising of all was the eleven-hundred-performance run of Pins and Needles (1937), a comic revue put on by the International Ladies Garment Workers Union. It was the only Broadway show whose cast members had to take leaves from their factory jobs in order to perform. Featuring such songs as “Sing me a Song of Social Significance” and “It’s Better with a Union Man,” the musical started as an inexpensive revue with ILGWU workers as the cast and two pianos. Because of their factory jobs, participants could rehearse only at night and on weekends, and initial performances were presented only on Friday and Saturday nights. The original cast was made up of cutters, basters, and sewing machine operators.
Barbra Streisand. Nobody Makes a Pass at Me from 1962 record to celebrate the 25th anniversary of the show—Streisand was unknown at the time
http://www.youtube.com/watch?v=m0fHKbDok_A (4:18)
George Gershwin, DuBose Heyward, and Ira Gershwin's Porgy and Bess (1935), hailed as the first musically effective and very controversial American opera to use a native setting successfully. The story of African-American life in South Carolina, it called for an all African-American cast, something unheard of at this point in American History. The show was four hours long at its first performance at New York's Metropolitan Opera in 1935, and after some cuts made its Broadway debut, running for only 124 performances. Since then, it has been reincarnated in various forms and earned its place as an American classic, with George Gershwin calling it his greatest work ever--originally conceived by George Gershwin as an "American folk opera," Porgy and Bess premiered in New York in the fall of 1935 and featured an entire cast of classically trained African-American singers—a daring artistic choice at the time. Gershwin chose the African-American musician Eva Jessye as the choral director for the opera with the  leading roles played by Todd Duncan and Anne Brown, and vaudeville artist John W. Bubbles created the role of Sportin' Life.

Anne Brown. Summertime http://www.youtube.com/watch?v=R44waInkjgI 
Todd Duncan and Anne Brown  Bess You Is My Woman http://www.youtube.com/watch?v=Panv8OJjgHk 

The Group Theatre

Founded by Harold Clurman, Cheryl Crawford, and Lee Strasberg in 1931, the Group Theatre was an outgrowth of the American Laboratory Theatre of the 1920s, which had based much of its approach on that of the Moscow Art Theatre. The twenty-eight group members lived together as well as worked together. For the ten years of its existence, the group had an outsized influence on American theater, primarily for its promulgation, through Strasberg, of Stanislavskian acting technique, an approach based on the use of emotional memory, and one which, under the name of Method acting, subsequently became the standard training for American actors. Not only was the group responsible for several socially conscious Broadway hits but also featured some of the most notable actors on the American stage (and later, American screen), including Morris Carnovsky, Stella Adler, Luther Adler, John Garfield, Franchot Tone, Elia Kazan, Lee J. Cobb, Karl Maiden, Howard Da Silva, and J. Edgar Bromberg—all of whom were involved in the blacklisting that followed World War II—some “named names” and others were “named.”. 
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The Group Theatre stressed politically aware dramas by writers such as Paul Green, John Howard Lawson, and Irwin Shaw, had several Broadway hits, including Sidney Kingsley's 1933 hospital drama, Men in White, and Clifford Odets's haunting drama of family life during the Depression, Awake and Sing! (1934). However, it was Odets's Waiting For Lefty (1934), a play written in three nights, that sealed the group's reputation. A drama based on a New York City cabdrivers' strike and set at a union meeting, its first performance nearly resulted in a riot when sympathetic audience members, in effect, became part of the play. The spontaneous, and resounding, calls of "Strike! Strike!" that filled the theater at play's end made theater history. As historian Wendy Smith writes, Waiting for Lefty demonstrated that "theatre at its best could be a living embodiment of communal values and aspirations."

RADIO
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Reached its zenith of popularity in this decade. By 1939 about 80 percent of the population owned radio sets, extended by the New Deal programs to bring electrification to every area--Americans loved to laugh at the antics of such comedians as Jack Benny, Fred Allen, 

 HYPERLINK "http://kclibrary.lonestar.edu/george%20burns%20and%20gracie%20allen%20radio%201930" George Burns and Gracie Allen, Amos and Andy, and Fibber McGee and Molly—

It is also worth looking at how technology, in this case the development of radios, and culture reinforced each other—the Depression brought the cost of a radio down from $139 in 1929 to $ 47 in 1933, when 60% of households owned one, a number helped by the use of installment buying--One and a half million cars were also equipped with them—radio advertising took in $4.8 million (1927) and rose to $ 112.6 million (1935)--
In 1930, the manager of Chicago radio station WGN approached first a detergent company and then a margarine manufacturer with a proposal for a new type of program: a daily, fifteen-minute serialized drama set in the home of an Irish-American widow and her young unmarried daughter. Irna Phillips, who had recently left her job as a speech teacher to try her hand at radio, was assigned to write Painted Dreams, as the show was called, and play two of its three regular parts. The plots Phillips wrote revolved around morning conversations "Mother" Moynihan had with her daughter and their female boarder before the two young women went to their jobs at a hotel—Phillips created and wrote some of the most successful radio soap operas in the 1930s and 1940s, including Today's Children (1932), The Guiding Light (1937), and Woman in White (1938). Her chief competition came from the husband-wife team of Frank and Anne Hummert, who were responsible for nearly half the soap operas introduced between 1932 and 1937, including Ma Perkins (1933) and The Romance of Helen Trent (1933).

The name soap opera, or soap, stems from the original dramatic serials broadcast on radio that had soap manufacturers, such as Procter & Gamble, Colgate-Palmolive and Lever Brothers, as sponsors and producers. These early radio series were broadcast in weekday daytime slots, usually five days a week, when most listeners would be housewives; thus the shows were aimed at and consumed by a predominantly female audience and dominated the daytime airwaves. Our Gal Sunday began each episode with the question, "Can a girl from a little mining town in the west find happiness as the wife of a wealthy and titled Englishman?'
http://www.museum.tv/eotvsection.php?entrycode=soapopera 
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October 30, 1938—War of the Worlds-- an episode of the American radio drama anthology series Mercury Theatre on the Air. It was performed as a Halloween episode of the series on October 30, 1938-- The first two thirds of the 60-minute broadcast were presented as a series of simulated "news bulletins", which suggested to many listeners that an actual alien invasion by Martians was currently in progress. Compounding the issue was the fact that the Mercury Theatre on the Air was a "sustaining show" (it ran without commercial breaks), adding to the program's realism. Although there were sensationalist accounts in the press about a supposed panic in response to the broadcast, the precise extent of listener response has been debated.
http://www.youtube.com/watch?v=egudvdwtDIg (Part 1—9:58)
Excellent discussion of war of the worlds http://www.press.uchicago.edu/Misc/Chicago/471921.htmln 
Long description of the project http://www.nytimes.com/2013/10/27/movies/homevideo/welles-peaks-the-stranger-and-pbss-war-of-the-worlds.html 
“From out of the past, with a cloud of dust and a hearty Hi Ho Silver . . .”
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January 30, 1933—first Lone Ranger broadcast on radio station WXVZ in Detroit, the first of 2,956 radio episodes—eventually had 20 million listeners by 1939--the thrill of radio dramas—historiography of “the West” and a mixed-race partnership that continued from Natty Bumpo/Chingachgook to Huck/Jim to I Spy to Lethal Weapon—media socialization—Fran Striker, author of The Lone Ranger, and self-described “hack writer,” was very conscious of this impact and made sure that the Ranger always spoke perfect English—the descendent of John Reid, the “last ranger” became Britt Reid, hero of The Green Hornet, also written by Striker. Striker also created Sergeant Preston of the Yukon. 
Gary Hoppenstand, an American Studies professor and editor of the scholarly Journal of Popular Culture, ranks the Lone Ranger among a handful of important iconic figures in American popular culture. He's a vigilante lawman who protects the criminal justice system by working outside it — a hero made for radio audiences of the Great Depression—in contrast to the glorification of criminals, like Bonnie and Clyde or Pretty Boy Floyd, whom Woody Guthrie wrote about. 

"In the 1930s, the perception was that there was a failure of capitalism," Hoppenstand explains. "There was a failure of government to protect the American people from ... what was, up to that point, was one of the worst financial experiences of American history." 

A masked vigilante who operated outside the bounds of government — but in the interests of the law-abiding public — resonated with that public. And he was "wonderful escapist enjoyment, as well," Hoppenstand says. 
Great history http://www.npr.org/templates/story/story.php?storyId=18073741
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FDR—often called “a social media pioneer,” the president used radio to promote the New Deal and himself—one of the great speakers, his Fireside Chats became legendary as families gathered around the radio to listen--“besides advantages of the media itself, FDR used the radio in a way that could facilitate “people’s imagination of belonging to a community.” We call this rhetorical power. When talking through the radio, rhetoric matter as much as the content itself. FDR made use of rhetorical power in the following ways: First he spoke in Standard English that could be understood by anyone, regardless of class or race. Second, he spoke in a much slower tone. While people speak at a tone of 175-200 words per minute, FDR spoke in a much slower 120 words per minute pace. This helped convey his messages clearly. Third, he used everyday analogies, stories and anecdotes to explain his thoughts rather than using complicated statistics or professional words. It helped make his points clear. Fourth, he spoke in a confident and family-like tone as if he were a confident, elderly family member. This helped people to identify with him. FDR made full use of rhetorical power.”-- Ray Anaya, Daisy Zhou, Yuan Hsiao, Shendy Kurnia
Li’l Abner

The popular representation of rural America--written and drawn by Al Capp (1909–1979), the strip ran for 43 years, from August 13, 1934 through November 13, 1977. Comic strips typically dealt with northern urban experiences before Capp introduced the first strip based in the South. Although Capp was from Connecticut, he spent 43 years teaching the world about Dogpatch, reaching 60 million readers in over 900 American newspapers and 100 foreign papers in 28 countries. One critic says Capp, "had a profound influence on the way the world viewed the American South."-- Exceeding every burlesque stereotype of Appalachia, the impoverished backwater of Dogpatch consisted mostly of hopelessly ramshackle log cabins, "tarnip" fields, pine trees and "hawg" wallows. Most Dogpatchers were shiftless and ignorant; the remainder were scoundrels and thieves. The menfolk were too lazy to work, yet Dogpatch gals were desperate enough to chase them (see Sadie Hawkins Day). Those who farmed their turnip fields watched "Turnip termites" swarm by the billions every year, locust-like, to devour Dogpatch's only crop, (along with their homes, their livestock and all their clothing.) The local geography was fluid and vividly complex; Capp continually changed it to suit either his whims or the current storyline. Natural landmarks included (at various times) Teeterin' Rock, Onneccessary Mountain, Bottomless Canyon, and Kissin' Rock, (handy to Suicide Cliff). Local attractions that reappeared in the strip included the West Po'k Chop Railroad, the Skonk Works, and the General Jubilation T. Cornpone memorial statue.
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In the midst of the Great Depression, the hardscrabble residents of lowly Dogpatch allowed suffering Americans to laugh at yokels even worse off than themselves. In Al Capp's own words, Dogpatch was "an average stone-age community nestled in a bleak valley, between two cheap and uninteresting hills somewhere."

Al Capp was a master of the arts of marketing and promotion. Publicity campaigns were devised to boost circulation and increase public visibility of Li'l Abner, often coordinating with national magazines, radio and television--Capp also excelled at product endorsement, and Li'l Abner characters were often featured in mid-century American advertising campaigns. Dogpatch characters pitched consumer products as varied as Grape-Nuts cereal, Kraft caramels, Ivory soap, Oxydol, Duz and Dreft detergents, Fruit of the Loom, Orange Crush, Nestlé's cocoa, Cheney neckties, Pedigree pencils, Strunk chainsaws, U.S. Royal tires, Head & Shoulders shampoo and General Electric light bulbs. There were even Dogpatch-themed family restaurants called "Li'l Abner's" in Louisville, Kentucky, Morton Grove, Illinois and Seattle, Washington.
http://www.washingtonpost.com/opinions/al-capp-a-life-to-the-contrary-by-michael-schumacher-and-denis-kitchen/2013/03/15/2cc2320a-4dd0-11e2-839d-d54cc6e49b63_story.html?wprss=rss_opinions&tid=pp_widget 
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